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Thank you for the double honour of Life membership of the Friends for myself and Hazel and
for asking me to speak to you today.

 If you are still awake when I have finished I am happy to answer any questions you may 
have.

Finding a title for the talk was not that difficult as Musica Deo Sacra has indeed been for me 
the journey of a musical lifetime.

My own musical life started at Newcastle Cathedral where my father was a canon. My family 
all went to the Cathedral and I remember saying to my dad when I must have been about 5 
or 6 and just having heard some music which I though was very exciting “That’s what I’d like 
to do” and so eventually I became a chorister. The piece? The Gloria of Stanford in C 
Magnificat & Nunc Dimittis – so that was what we sang last year at the MDS reunion 
Evensong. I still find it exciting (and it reminds me of my start in church music. I sang and 
learned the organ at school (correction – someone tried to teach me how to play the organ) 
and I studied Music at the College of St Mark and St John in Chelsea where I met Brian 
Coleman. Chelsea was a great place to be in the sixties! 

I was auditioned by Peter Hurford for St Albans Cathedral choir while still at college and was 
accepted. I was somewhat disappointed to be told by my personal Tutor at college (the 
composer Peter Dickinson) that I couldn’t take it up until I had left as he thought that I should
spend my time making music in London and not at St Albans. At the time I was very 
disappointed but in retrospect I’m sure he was right - and I am still on good terms with him. 
Having eventually started at St Albans it wasn’t long before I wanted to start my own group 
and so I started the Fayrfax Consort (named after Robert Fayrfax who was Master of Music 
at St Albans around the turn of the sixteenth century. I was also doing as much singing as I 
could – Roger Norrington’s Schutz Choir, proms with the Monteverdi Choir and generally 
filling all my spare time with singing or conducting. When I was asked to sing with Musica 
Deo Sacra of course I jumped at it and so began a love-affair with the Abbey here.

How did MDS begin? Forgive my shorthand – it sometimes come out as MDS rather than 
Musica Deo Sacra.  My predecessor Brian Coleman came here on his honeymoon and 
because of a conversation he had with the very musical curate Donald Walters, who, like 
Michael Moxon, went on to be a Canon at St George’s Windsor, Brian was introduced to the 
then Vicar Cosmo Pouncey and suggested a week of music in the Abbey in the summer 
when the regular choir was away. The rest, as they say, is history. I came and sang in the 
first week in 1969 and was hooked. I became Assistant Director (and given a day to myself) 
in the early seventies and when Brian rang me one evening and asked if I would be 
prepared to take it on I needed no persuasion at all. My first year as Director was 1978, the 
tenth MDS.

When I first came I was hosted by Gurney and Margaret Thomas, who put three of us up in a
caravan in their garden (and I’m happy to say that the three of us have remained good 
friends ever since). Ernest Leach (the then Head Verger – a formidable figure who had been 
a butler in his time), George and Nancy Brown, Dick and Joanna Chorley, Canon Pat 
Shannon (who insisted on introducing me to his extensive collection of malt whiskies) - all 
were wonderful hosts.
 
I should explain at the start that MDS has survived chiefly because the singers have 
supported it. No-one is paid so the participants all give up their time - and holiday time too - 



for quite a few of them. When I first sang with MDS we were all given B&B by the parish and 
so started many friendships which have lasted many years. Over the years it has been more 
difficult to find hosts for one reason or another and so in recent years some of the singers 
have paid for their own accommodation. Accommodation was needed as the singers came 
from all over the country, from Cathedrals, College Chapels and concert choirs from as far 
afield as Yorkshire, Staffordshire, Wiltshire, Surrey and Hertfordshire.

Why therefore do they come? 

In one particular case after singing every day in St George’s Chapel Windsor you would 
think that they deserved a holiday!

The Abbey of course is a terrific draw – it is, of all the buildings in which I have made music, 
my favourite. Also they come because they think that what MDS does is important. I’d like to 
read you a short article by Richard Morrison (The Times chief music critic and himself a 
parish organist) ………..

Pop has no Mass appeal………(from the Times March 2017) an article about the fact that
much music in wonderful French and Italian churches does not exactly match the 
architecture and that the tradition of great music by Palestrina, Tallis, di Lasso etc. is alive 
and well in a small sect of the Christian church - the C of E.

This then is why MDS exists and will, I hope , continue. It is a festival of music in the liturgy. 
How are the singers and the music chosen?

First, the singers. 
How do you get to sing in Musica Deo Sacra? I inherited a basic team from Brian Coleman 
and, apart from replacing myself, did not have much to do. Usually singers are asked 
because of personal recommendation - and of course the social aspect is important as well 
as the musical. 

Because there are sometimes more people who would like to sing than the stalls can 
accommodate I instituted a sort of rule: you got invited back if the director was happy - and 
that was not always the case! It also had the effect that if you dropped out for a year you 
might not get back in easily. 

Nevertheless there were years when filling the stalls was difficult and I had some anxious 
moments. In recent years the fixing of the choir has been taken on by one of the singers, 
working with the director. Personal recommendation still very important – the singing world 
(at this level) is relatively small.

Participants not only need to be good and experienced singers but must fit in socially as they
do see a lot of each other during the week.  They also need to be good sight readers as a 
great deal of music is performed during the week and a good deal of it will be unknown to 
them. Indeed, one of my challenges in planning the music for the week was to give the 
singers new and interesting music. I’ll say a bit more about selecting the music in a minute 
but if anyone had sung everything before I would consider it a failure on my part but at the 
same time one has to be careful not to put so much new and difficult music down that the 
week becomes too much like hard work. I suppose choosing the music was the most difficult
task – conducting it with an excellent team of singers was also hard work – but offered a 
great musical reward. Doing MDS over the years has helped me become an efficient 
rehearser – there is a lot of music to do and not a lot of time to practise it.

I also inherited a week which had Masses and Evensongs and I added to that basic format 
two services – Compline (which I think is a beautiful service) and Choral Matins. Matins is a 



rare survivor in today’s C of E and I am a fervent supporter of it for musical reasons. There 
are many fine settings of the Te Deum (Walton, Britten, Elgar, Stanford and Howells come to 
mind) which are lost if Matins is never sung – let alone the number of anthems in the 
repertoire. I remember dear old Ray the verger saying to me in his wonderfully broad 
Gloucester accent that he hadn’t heard Matins in Tewkesbury Abbey since he was a boy – 
and he was then close to retirement.
The format of the week also used to include the Thursday away so that the Abbey could 
have a relatively quiet day. Over the years we visited nearly twenty different places: the 
Cathedrals of Gloucester, Worcester, Hereford and Bristol, Bath Abbey, Great Whitley, Abbey
Dore, Pershore, Cheltenham, Cirencester and St Mary Redcliffe to name a few.

 I also wanted  MDS to explore other liturgies so over the years we sang a Roman Catholic 
Mass at Prinknash Abbey – and were royally entertained by the Abbott and brothers 
afterwards – and hosted three Russian Orthodox Liturgies.
The first time we did this the preacher was Bishop Kalistos from Oxford and I had Canon Pat
Shannon by my side to steer me through the liturgy. Not being familiar with it I was very 
grateful -  we were singing in the south aisle so that we could follow what was happening at 
the altar at the front of the nave. I was amazed at the size of the congregation – it was huge 
- many of them had come from Oxford with the preacher Bishop Kalistos. In one of those 
strange coincidences that life occasionally springs on you, it turned out that he (Bishop 
Kalistos) had been my next door neighbour when I was growing up in Northumberland and 
had been known to me by the name Timothy Ware. I had to confess to him that I still 
possessed a jumper with his name-tape in it. I was forgiven.
We sang another Russian liturgy some years later and I remember it particularly because 
the celebrant cancelled on the day through illness and we had to find someone else. I don’t 
know if you’ve ever tried to find someone to celebrate a Russian Orthodox Liturgy at a day’s 
notice but it was one of the more memorable challenges. Anyway, we did find someone and 
he came, having baked the bread himself, complete with a thermos flask which was 
ceremonially placed on the altar. I’m still not entirely sure exactly what it’s purpose was – 
suffice to say that the service went ahead. 

Still on the Russian theme some of you may remember that a few years ago we did the 
Rachmaninoff Vespers liturgically, complete with icons which were hung from the screen and
which had been written (for that is the correct term) by a friend of mine for whom it has been 
a long study and he very kindly lent them to us for this service. The vergers went to great 
deal of trouble hanging them in the screen and they did look marvellous and attracted a lot of
interest.

We also sang the Office of Tenebrae twice – a wonderfully dramatic service with wonderful 
music by Gesualdo (The Tenebrae Responsories). At the front of the nave stands a 
Tenebrae Hearse – a multi-branched candelabra. The liturgy demands that the lights are 
gradually extinguished during the service eventually leaving only one candle behind the altar
– Christ in the tomb. Imagine the Vicar’s surprise when having processed up to the High 
Altar at the end of the service and gone behind it to put the one remaining candle on the 
altar he discovered the Verger stretched out on the floor, hiding from view. 
We also did reconstructions of Masses from different ages: 1928, 1611 (on the occasion of 
the anniversary of the King James Bible) and 1549 at which the congregation was 
segregated – men on one side and women on the other – and at the collection everyone had
to come up and place  their offering in a plate held by the Vicar. Michael Tavinor proudly said
that it was the best collection of the week!

Choosing music for these special services was relatively easy (or a matter of research) but 
in general the selection of the music was probably the most tricky part of the job. My aim 
was to sing the best of music written for the church over the centuries. We start by choosing 
Intentions for the Masses and the motets for the Propers. I usually tried to include one 



Intention which was fairly penitential (often composers are inspired to write beautiful music to
penitential texts) and one of a celebratory or thankful nature) and of course Marian Masses 
figured fairly regularly.  I also tried to select music from different ages. We are of course very 
lucky to have a range of music from Tallis and Byrd to Britten and MacMillan to choose from 
– and that is not to include music from mainland Europe (or whatever I should call it in these 
Brexit days). We sang a lot of music in Latin but also ventured into French, Spanish, Italian, 
German and of course Russian. 

Just to give you a break from having to listen to my voice I’ll play you a short Marian piece. 
This is the setting of Ave Maria by Simon Lindley. It comes from a CD we made for the 
Abbey Appeal in 1994 and it is this I shall use for a couple more extracts. I had known Simon
when he was Assistant Organist at St Albans and I have always valued the personal links I 
have had with such figures. It’s a setting for sopranos only and I used it several times over 
the years in Marian Masses.

*** Simon Lindley  Ave Maria (Track 8)

Preachers at MDS have been chosen by the Vicar (though I may have made the odd 
suggestion!) and are of course an immensely important part of the week. One of the 
preachers we had more than once in the early years was my father Gordon who had by then
retired and was Chaplain to the Community of the Holy Name at Malvern and I must say it 
was a particular pleasure for me. I did hear him preach a lot (when I was a chorister and 
even on one occasion when he was the visiting preacher when I was at school -  and on that
occasion I was very worried that he might go on too long!)  I couldn’t of course pick out any 
names (with the exception of my dad) but I do remember one occasion when the preacher at
the opening Evensong – a Precentor, whose wife was a composer – went on at some length 
complaining that not enough contemporary music was performed in the Church of England. I
did take exception to this as in that particular year (as he could have seen had he taken the 
trouble to read the Notes) there was a fair amount of contemporary music and also two first 
performances – one being a Mag & Nunc written by a member of the choir). Generally 
though, the standard of preaching has been very high throughout my time at Tewkesbury 
and the list of preachers has included some very well-known names
.
I have been lucky enough to have come to Tewkesbury during the times of four Vicars. 
Cosmo Pouncey (a story about him in a minute), Michael Moxon, Michael Tavinor (who 
wrote a couple of Introits for us and with whom we put together a “Sequence of 900 years in 
word and music” and of course Paul Williams – no stories about him of course! The 900 year
sequence was chiefly memorable for the moment when we were doing Tony Hewitt-Jones’ 
Battle of Tewkesbury and the sopranos were required to run screaming down the nave (I 
think the idea was that they were escaping rape, but there may have been some other 
reason – who knows?)  It was the only occasion during my time that we did a sort of concert 
rather than a service – if we don’t count the Mediaeval Feast as a performance – though in 
some senses it was.

As I said, the singers receive no fees and so we have depended for our existence on 
collections during the week, donations and support over the years from the Friends of 
Cathedral Music. I should say that we have been lucky enough to attract some large 
congregations and many people came for the week from all over the world. MDS has built up
a loyal and committed congregation. They find that MDS at Tewkesbury Abbey ‘recharges 
their spiritual batteries’.

Our major expenses were the orchestras which we used on Sundays and for special 
requiems (Mozart and Rutter), an Evensong to celebrate J S Bach and a Venetian Vespers 
and the commissioning of new music. I should mention the generosity of Christopher Jeffries
who commissioned Matthew Martin to write us a piece a couple of years ago. I met 



Christopher when we invited the Prayer Book Society to come to Matins, which they have 
done a few times and they also hosted us at Bath Abbey when we went to sing Evensong 
there.
Over the years we have been able to make donations ourselves (from MDS) to the Abbey 
and in particular to such things as new Hymn Books, Robes and the new lighting system.  

You know what a   fit of the giggles feels like? I hope you do anyway. When you are in a 
solemn atmosphere getting a fit of the giggles is made much worse by the situation. When 
laughter is totally inappropriate there is an almost irresistible urge to do exactly that. 
We had one such moment in Pershore Abbey. There was a link with Pershore for me 
because the then Dean of St Albans – Peter Moore – had been rector of Pershore. Anyway, 
on this occasion we were singing Mass at Pershore and the celebrant was Cosmo Pouncey 
– (some time after he had retired, I can’t remember exactly why but it doesn’t matter). In my 
attempts to make everything go smoothly I tried to avoid what I could see might be a 
problem. Cosmo had what I might describe as a rather eccentric style of singing and I did not
want this to cause anything untoward in the service.  I therefore asked one of the singers, 
John Wilman – with whom I was at college, a tenor lay clerk at Gloucester Cathedral and like
me, a founder member of MDS and among whose many gifts is a wonderful ability as a 
mimic – to give us his version of how the intonation for the Gloria might sound. This he did – 
something like this - - -. I warned the choir that this was what it would sound like so, be 
prepared and whatever you do, don’t laugh. Unfortunately when it came to the Mass and the 
moment arrived, Cosmo sounded exactly like John, taking off Cosmo, only funnier. The 
resultant giggles from the choir were made many times worse because, as those of you who 
know Pershore will appreciate, the choir stands in the apse facing the congregation. I was 
the only person with my back to the congregation – and I was definitely not having a fit of the
giggles. Quite how we got through the Gloria I do not know but suffice it to say that it 
resembled a verse section (i.e. only a few singers on each par were singing at any one time 
– most of them incapable of getting the notes out at all). One of the basses (who shall 
remain nameless) said that by the last page of the Gloria he had just about got himself back 
under control and took a breath to sing when the person next door to him unsuccessfully 
tried to stifle a guffaw which set him off again - the result being that he didn’t manage a 
single note of the entire Gloria. 

My own particular ‘Victoria’ moment (the monarch, not the composer) came in the early days
before we had formulated rules for such occasions but what happened was that we were 
struggling through a rather tricky motet during the offertory when the thurifer came and 
censed the choir particularly enthusiastically. The choir were doing their best to perform the 
music correctly, not cough too much in the pea-souper that engulfed them, bow to the 
thurifer at the same time and were rapidly disappearing from my view and therefore any help
that I might have been able to offer them.  I was not amused.

During my time we broadcast Choral Evensong a couple of times but I was not terribly keen 
on doing so. I know it sounds somewhat blasé but my feeling was that the live broadcast 
became the most important thing in the week and I did not want that to be the case. It tends, 
understandably, to get out of proportion and having done a couple I did not go out of my way
to pursue the opportunity of doing any more. It may be of course that we would never have 
been asked again anyway but we will never know. 

I had many requests over the years for us to make recordings and I’m afraid that I was not 
terribly keen on this either. Music is an ephemeral art at the best of times and the essence of
MDS was one of worship and not the recording studio or concert platform. We did however 
make a CD to help with the appeal in 1994. This included a range of music by di Lasso, 
Gibbons, Dering, Gesualdo, Bruckner, Bairstow, Britten, Byrd, Lindley and Palestrina and 
some Mendelssohn on the Grove Organ and the disc concluded with a live recording of the 
Compline service.



My intention however was always to make music for worship and to the glory of God – that 
after all is what we stand for - ‘Music in the Liturgy’ and this was why I was not so keen on 
recording. To give you another example of why I thought it was special – the reason I loved 
doing orchestral masses – Haydn, Mozart, Schubert, Beethoven, Bruckner and Stravinsky - 
was that to sing them in a service is a completely different experience from doing them on a 
concert platform. To sing this music in the setting for which it was written was for me 
wonderful – and the fact that we could do it at the West End and not be between the 
congregation and the altar – made it very special. Perhaps like being in a gallery at the back 
of the Esterhazy chapel.

I chose music over the years from two composers for personal reasons. In the early days I 
was hosted by the then Headmaster of Tewkesbury Grammar School George Brown and his 
wife Nancy who as it happened was the daughter of Edward Bairstow (for many years 
organist of York Minster). Since I like his music, I always included a piece of his during the 
week for Nancy – and eventually in her memory. Here is one of them:

***   Edward Bairstow  Jesu, the very thought of thee (Track 5)

The other composer was John Sanders, organist of Gloucester Cathedral, whose wife was a
member of MDS for some years and so we sang a lot of John’s music. I am very fond of his 
music and in particular the settings of the Reproaches and the Passion according to St Mark.
His harmonic language is unique and well suited to the buildings of Gloucester and 
Tewkesbury. 

One of the traps that unwary conductors fall into is to be seduced by the acoustic of the 
building in which you are working. Tewkesbury, wonderful building though it is, does tend to 
make you go slower than you would in another building and sometimes too slow for the 
music. It’s always a delicate balance between the speed the music should go and what is 
possible in the acoustic.  The Hilliard Ensemble  who sang all over the world used to 
describe the building in which they were singing as ‘the fifth voice’ and as any performer will 
tell you, no two venues feel quite the same.
 
Contrary to what some people appear to think MDS does not rehearse throughout the year
The first Evensong is always a challenge as we only get together on the Monday afternoon 
and there is not a great deal of time to get used to each other, the acoustic and for the new 
singers, the foibles of the conductor. Hazel will tell you that I was always very nervous before
the week started as I was never certain that the group of singers, some of whom I had never 
have met before, that we had assembled would sound well together. The start of the first 
rehearsal was one of the more stressful moments of my year – even though of course I was 
all smiles and relaxed confidence – acting is a useful trait for a conductor!  I always reckoned
that one of the litmus tests of the choir was how well we could sing the psalms. Everyone is 
used to different speeds and methods of psalm singing (slowing down at the end of verses, 
extending certain syllables, even how the psalm is divided between the sides). I like a 
natural speech-rhythm style where the sense of the text is clear and the poetry of the words 
is allowed to appear. It is how I was taught to sing psalms as a boy and it has always 
seemed to me to be the best way – though I have sung for many conductors who have 
different ideas. If the psalms and responses went well at the first Evensong I was usually 
happy and a bit more relaxed about the coming week.

A word or two about organists. The organist is an absolutely vital part of MDS. It is one of 
those things which is easy to take for granted but
I have been very lucky indeed to have had some brilliant organists to play. Andrew Parnell, 
Sean Farrell and then Mark Lee (Organist of Bristol Cathedral) who came with his wife who 
sang soprano. Then of course Carleton who played everything brilliantly. Carleton and I have



worked together for the last ten years or so and his fantastic playing has been a major 
feature of the success of the week. His recitals, which preceded Compline on the 
Wednesday evening were always excellent and of course his wife Katie too also sings 
soprano.

I did have one year with an organist who was not familiar with the Anglican rite and had a 
fondness for Portugese Intradas (of which if I never hear another in my lifetime I shall be a 
happy man). The problem with having an organist not at home in the Anglican liturgy is of 
course that you have to go over every part of the service with them, when to give notes for 
the priests, when to play the hymns (and at what speed) and generally shepherd them 
through a quite complicated obstacle course (which it is if they are not familiar with it). All this
on top of conducting the choir. We survived but he was not asked back!

The librarian too is a vital part of the week. Richard Capener who was  our librarian for many
years once calculated that he had handled 1,200 pieces of music in the course of the week. I
didn’t send the music out beforehand so there is a lot of sight-reading to be done. In an ideal
week the singers arrive in their places to find all the music they need for the coming 
rehearsal or service, a sharp pencil and a rubber. 

I have been extremely fortunate to have been able to borrow music from St Albans Cathedral
and this has saved us what would have been enormous fees in hire charges not to mention 
the logistics involved in borrowing music from cathedrals all over the place. What has 
happened over the last few years is that I have come over from St Albans and delivered all 
the music to the librarian so that it could all be organised into folders a week or so before we 
started. Occasionally we had to hire material (orchestral parts for the Sunday Mass for 
example) and we have had to find pieces which are not done at St Albans or new pieces – 
which brings me to another topic – that of commissioning new music.

I think one of the functions of MDS has been not only to perform the best music written over 
the centuries but to encourage and support composers writing music for the church today. I 
did mention the preacher who complained about the lack of new music and I did rather take 
exception  to this – but that’s the problem with sermons though isn’t it – you can’t interrupt or
answer back!

We have had music written for us by Michael Tavinor (who wrote two pieces when he was 
here), Malcolm Archer, Timothy Blinko (American Tour story…..),  Matthew Martin, Tom 
Wiggall, Howard Thomas and Michael Revell (both basses in the choir) and last year Andrew
Parnell. 

Andrew was my organist for my first few years so knew all about MDS and what would be 
possible. He was Assistant at St Albans (which was where we met) and now is a freelance 
organist and composer based at Ely. I chose the text for his piece (O Lord, support us all the 
day long of this troublous life) and he thoughtfully included a sentence from Compline – 
‘dormiam et resqiescam’ – which had  been the only moment during the week when I sang 
myself (though I didn’t sing it in Andrew’s piece).  I also tried to ensure that the new piece 
was heard more than once during the week – we did Andrew’s piece for the Thursday 
Evensong and repeated it as the Introit on Sunday evening. It is the fate of many new pieces
to be heard only once and I wanted to avoid that. 

Commissioning new music is a bit of a lottery of course since you don’t know whether you 
are going to like it! We have been lucky in that respect and on one occasion I had the happy 
experience of working with a composer twice in rather different areas. Hazel and I had  both 
been involved in Jonathan Dove’s community opera Tobias and the Angel when it came to St
Albans with the English Touring Opera and thought that it would be wonderful to commission
a piece about St Alban. I asked Jonathan Dove who said that he was too busy to take it on 



for the next year or so and so we eventually got hold of a man called Tom Wiggall who wrote
the music to a libretto by John Mole. We premiered the piece in St Albans Cathedral in 2009 
– a community opera involving over 100 performers and then a slightly smaller production in 
St Alban the Martyr Holborn a couple of years later. Having liked Tom’s music and working 
with him, I asked him to write a piece for MDS and we performed that twice during the week.

I am a great believer in simplicity. I think that some of the most beautiful music has about it a
basic simplicity. Byrd’s wonderful Ave verum corpus is a classic example. Here is another : 
Orlando Gibbon’s  hymn : Drop, drop slow tears which appeals to me basically because of 
its lack of any complication and its straightforward setting of the text.  

*** Orlando Gibbons  Drop, drop slow tears (Track 2)

Getting the balance right between new music and well established composers has to be 
done carefully. I think one of the finest composers working at the moment (A Scottish 
Catholc) is James MacMillan. His wonderful Mass, written for the Westminster Cathedral for 
the Millennium we have done three times. The first was an Anglican version in which we just 
did the movements of the Mass (Kyrie, Gloria, Sanctus, Agnus) and then one of my basses 
was ordained which enabled us to perform the piece as it was written. It is through-
composed which means that the Celebrant’s part is also set by MacMillan and we could now
do the whole piece with Ben Carter celebrating. The organ part is particularly virtuosic and of
course Carleton coped with it impressively well. There is a particularly stunning piece of 
organ writing for the Elevation of the Host as there is in Yves Castagnet’s Mass, written for 
Notre Dame which we also did.

Imagine my feelings therefore when a week or so before my last week (with the MacMillan 
programmed) Carleton suffered a detached retina and was unable to play. To cut a long (and
stressful) story short we were incredibly lucky to get Peter Stevens (ex King’s College 
Cambridge organ scholar and now Assistant at Westminster Cathedral) to come and play it 
for us -and even to come to the rehearsal the previous evening.

One thing I would like to say before I stop is how much I appreciate the pace of the services 
here. I come from a Cathedral where there seems to be an eye on the clock all the time and 
I do dislike it. I love the fact that here there is time for reflection after words and music – 
allowing them to have a greater impact than if you are constantly rushing on to the next 
thing. Silence after music is sometimes very telling, indeed I think silence is a part of music –
sometimes more important than the notes.
Before I do stop I would like to say something about the future.

Carleton has been a huge asset to MDS for the last ten years or so and is of course now 
going to take it over. I wish him all the luck in the world and hope that it will give him as much
pleasure and musical satisfaction as it has for me. Musica Deo Sacra has been a highlight of
my musical life and the privilege of being able to make music with a superb choir in your 
lovely Abbey is something which I will never forget. Thank you for that and for asking me 
today. 


